A sequential outdoor exhibition
of massive photdgrqphs on the
Lingfield Point power plant
building facing the /A66

A proposal for Miq}al‘f' h

devised by Christian Barnes
and John Kennedy as Lead
Artists in discussion with

Tees Valley Arts =,

Christian Barnes
WWW.Vistaprojects.co.uk
John Kennedy
www.landlab.co.uk

Rosi Lister =
www.teesvalleyarts.co.uk

Friday, 01 February 2008

it




Culture and Ecology at Lingfield Point

This proposal is intended to be read jointly with (and eventually to be integrated into)
a proposal from Tees Valley Arts for the management and provision of an arts
service for Lingfield Point that will include a management proposal and a fundraising
element.

Our proposal for ‘Futurescope - A sequential outdoor exhibition of m assive
photographs’ on the Lingfield Point power plant building facing the A66 to be
directed by John Kennedy and Christian Barnes is intended to catalyse a ‘Cultural,
Arts and Ecological Strategy’ for Marchday at Lingfield Point, Darlington and to
inform long term thinking for the site. ‘Futurescope’ is predicated on the idea that we
want to develop a relationship with Lingfield Point that lasts over time and to develop
and share our creative vision for urban brown field landscape.

Our proposal — ‘Futurescope’

‘Futurescope’ will be a two year long sequential outdoor exhibition of eight massive
circular photographs and images on the power plant building facing the A66 which
could be illuminated at night — We will direct and curate it.

The images will be changed with the seasons.
The images will explore the possibilities of the site and its working environment in

cultural and ecological terms. They will be selected/made during the life of the
project (not predetermined) and could respond to developments on site. The images



will be cultural and ecological ‘propaganda’ about Lingfield Point intended to be
visible to a wide cross section of Darlington’s residents and visitors.

We want to propose and envision behavioural change that will lead to the productive
and economic use of the soft estate at Lingfield Point from car clubs to creches, from
‘Lingfield Organics’, to grazing by ‘Lingfield Lamb’, to wild flower and renewable
energy cropping. We want to explore how such images can change our mindset and
habitat and move to the negotiation of a new and stronger psychological contract
with the people of Darlington and the Tees Valley. A relationship fit for purpose in the
21 Century. ‘Futurescope’ will stand at a new gateway to the town and will fulfil a
civic purpose in more than a purely literal sense.

We think these concerns are close to the development propositions that will make
the site a success in the future. ‘Futurescope’ will also touch a building that is being
considered for development as a cultural venue with a unique and highly memorable
art project

Put simply ‘Futurescope’ is about how we envisage that Lingfield Point could be
populated. It is about the future and not the past. We hope you like it.

Christian Barnes and John Kennedy with Tees Valley Arts.
Thursday, 31 January 2008



Long Term Aims

Behind ‘Futurescope’ lies our wish to establish a long term cultural engagement
with this site — an opportunity for the future which in our case would be directed
towards the productive use and design of the soft estate - specifically, urban and
‘ornamental’ farming on brown field land. We have discussed these wider ideas
and this proposal between ourselves as a creative team and with Tees Valley
Arts. We all agree that in approaching Marchday with this agenda that the roles
we can play are clearly structured and of course adopted and championed by
Marchday.

How will we work with you? What will our role as Lead Artists be? How will we
work with Tees Valley Arts?

This will not just be ‘our vision” and ‘our project’. ‘Futurescope’ is a rhetorical
device and we must find in you, clients and collaborators whose aspirations are
high and who are prepared to invest in the substance of this approach to the soft
estate. What we can provide are distinctive cultural and design vocabularies that
can explore, establish, develop and express your convictions in new and
innovative ways. However without this conviction and the involvement of others
(including yourselves at Marchday) that can extend our expertise, the visual
statements we deliver on the wall of the power station will be diminished. For us
to go forward with the project you must want to explore this cultural and
ecological agenda and you must want to engage with us and others about it.

A unigue combined approach to the Arts and Ecology of the type that we have
imagined will set Lingfield Point apart from other places and would gel with our
values. We think that Marchday should establish a steering group to be sustained
by Tees Valley Arts (and when appropriate including ourselves) to direct the
overall administration of a cultural and ecological programme at Lingfield Point.

We would see this as including projects (to which we would contribute creative
vision but upon which we would not necessarily lead) such as the development of
a cultural, arts and ecological strategy and the long term capital development of
the power plant building in partnership with Darlington’s regeneration team. We
propose that Tees Valley Arts take on an administrative nuts and bolts role co-
ordinating effort and engagement, managing contracts and reporting to
Marchday.

Our inspiration

We admire the way in which Marchday has set about designating and
segmenting the site into branded buildings targeted at tenants. It is an approach



that shows how a behemoth of a site apparently exhausted of its potential and
purchased in bankruptcy can be repopulated and regenerated one step at a time.

It is ‘doing business’ that has brought about this transformation.

We see the opportunity for ‘doing business’ to continue into the extensive and
under utilised soft estate in such a way that a perception of Lingfield Point and its
accessibility to the community slowly negotiates new development propositions
including social enterprise in a beneficial way that can be realised in the real
economy. We think that the green parts have a greater value than is currently
being envisaged and we feel that the soft estate (developed against an
ecological and cultural agenda) can be central to the eventual creation of a
live/lwork environment that realises the full potential of the site in an original and
unigue way. Our proposal ‘Futurescope’ is wholly focussed on this idea.

We are excited and inspired by Marchday’s future vision for the site which
projects an economic life for Lingfield Point beyond the oil age as an employment
site where people live and play as well as work. It is this that gives us our
subject.

What will this habitat really look and feel like?

We want to engage with Marchday in imagining and projecting this future. Itis
not a simple future.

Culture, Arts and Ecology

The real challenge of the sustainability agenda is that as a society we need to
manage a process of decline and come to an understanding of the green agenda
as a development proposition. The environment in which we need to find the
vocabulary to make these changes is a cultural environment.

As this challenge grows more pressing, and change happens, there will be
winners and losers: Those who are prepared and those who are unprepared.

At a very local level we will need to equip ourselves with a habitable environment
in which we can survive and flourish. Lingfield Point could become such a place.

In the future we will need to live differently, unlearning the consumptive
behaviour to which we have become addicted but first we need to recognise how
this can be done. For this we need a rhetorical platform where challenges can be
faced — discoveries, suggestions, celebrations made. As artists and creatives we
don’t set our selves above this process - we are as challenged as anyone else.
Lingfield Point’s heritage as an employment site resonates with this debate in a
way that few other places do.



About us
Christian Barnes & John Kennedy

Christian Barnes and John Kennedy have worked together on public art
and public realm projects in landscape settings since meeting three years
ago when Christian was appointed by Mid-Pennine Arts to help deliver
John’s landmark ‘Halo’ in Lancashire which was finished in September
2007. We have also worked together on a landscape architecture
competition for the ruderal verges of the A66 in Middlesbrough delivered
through Riba and Tees Valley Arts for Middlesbrough Council and more
recently with Capita for a project associated with the Derwent Corridor
Masterplan in Workington. Together we are ‘lead artists’ for the Falkirk
and Grangemouth HELIX ‘Sentinels’ project, an environmental scheme
transforming landscape which has just won a £25 million grant from the
Big Lottery Fund this November in the Big Lottery Fund'’s Living
Landscapes competition from amongst 313 entrants.

John Kennedy
landscape/art

John is a Chartered Landscape Architect and the founding director of
LandLab. In 2003 after winning first prize for Panopticons, a RIBA open
ideas competition for landmark structures in East Lancashire, John
created LandLab in East Lancashire to deliver landscape and public arts
projects. In 2004, John relocated the practice to Galloway, Scotland. John
enjoys a growing reputation in Northern England and Scotland for
contemporary work in rural and urban fringe landscapes as an artist,
landscape architect and consulting specialising in the integration of arts
projects in the public realm. John is a member of the Landscape Institute
and the Institute of Ecology and Environmental Management.

Christian Barnes
landscape concept/creative development/art

Christian Barnes is a director of Vista Projects (UK) Ltd a small, newly
formed consultancy established in April 2007 to continue the work already
being undertaken by Christian and Lynn Fade as a partnership and prior
to that as sole traders. It provides consultancy services in the arts and is
primarily focussed on the improvement of the public realm.



The company is commissioned in the north of England and Scotland by a
portfolio of public and private sector clients in the property, regeneration
and development sectors to initiate, manage and deliver a range of
cultural and creative projects.

The core company business is:-

1. developing client aspirations and creative briefs

2. developing and managing art & design competitions
3. cultural strategy and policy development

4. project management and co-ordination

We have current research interests in energy crops and organic growing.

This new element to the business can be linked to some of the conceptual
work the company has been developing both independently and with
others around new thinking on the sustainability agenda in the
management and design of neglected urban landscape, ‘soft estate’ and
transitional (temporary but productive) uses for development sites.

The arts have an important role in social, environmental and economic
regeneration. This presents a significant opportunity for clients to make an
innovative and creative impact on the public realm making development
distinctive, original and most of all relevant to the communities it serves. In
this context Christian Barnes is a persuasive advocate.

Tees Valley Arts will contribute a separate document with a management
proposal.



Futurescope outline concept

‘Futurescope’ is a concept for a directed sequential exhibition of eight massive
circular photographs and images on the themes described in this document they
will change with the seasons over two years and will be selected and made
during the life of the project.

The project is conceived and devised by John Kennedy and Christian Barnes. It
is intended for display on the exterior east elevation of the power plant building
wall at Lingfield point.

John Kennedy and Christian Barnes assert their moral rights to be identified as
the creators of ‘Futurescope’ and hold copyright in the written description of the
project and other creative acts associated with it.

Budget notes

This document contains a fee proposal from John Kennedy and Christian Barnes
and draws on indicative figures provided by Scanachrome in an email from John
Lea-Hayes of the 1% February 2008. These indicative figures are subject to
survey and further negotiation (See footnote in budget line 3).

We anticipate that the project can be delivered to the available budget of £60,000
excluding VAT and the following items: Lighting, Power and Planning Consent
which we have not priced.

Lighting & Power

We would like to see the project illuminated by a single (gated) searchlight style
spot light from the ground. Estimates of cost for this have not been provided.
Scanachrome can provide and install lighting on the disk if required. This is not
included in their figures.

A power supply will need to be provided and funded. These figures are not
included in the following budget.

We would be interested to investigate the use of renewable energy for this
purpose.

Planning Permission

Provision has not been made for any planning consent required. The local
authority will need to be consulted as to whether the scheme will require consent.
We believe that the temporary nature of the project at 2 years will favour consent.






Futurescope enquiries

Christian Barnes, Director, Vista Projects (UK) Ltd.
West House | Tenter Row | Crosby Ravensworth | Penrith | Cumbria | CA10 3HY

(01931) 715545 | christian@vistaprojects.co.uk



